
 
 
 
 
 
Jane & Louise Wilson 
b. 1960, UK 
 
 
Biography 
 
1986-89 Duncan of Jordanstone College of Art, Dundee, BA Fine Art (Louise) 
 Newcastle Polytechnic, BA Fine Art (Jane) 
1990-92 Goldsmiths College, London, MA Fine Art (Jane & Louise) 
1993 Barclays Young Artist Award 
1995            Part time teaching GoldsmithÕs college of Art 
1996           DAAD Scholarship, Berlin - Hannover, Germany 
1997           Part time Professors at the Kunst Academy, Oslo 
1999 Nominated for the Turner Prize 
2000            IASPIS, International ArtistÕs Studio Program in Sweden, Stockholm, Residency 

Fall  
2001Ð 2005  External Assessor For Glasgow M.F.A. 
2002 Awarded Doctors of Civil Law, DCL, Northumberland University  
2004           Residency at the School of Fine Arts, SOFA Gallery, Christchurch, New Zealand 

 
 

Two Person Exhibitions 
 

2007-2008 ÔSealanderÕ, New Art Gallery, Walsall 
 
2006           ÔJane & Louise WilsonÕ, Haunch of Venison, Zurich 
 ÔThe New BrutalistsÕ Lisson Gallery, London 

 
2005 ÔErewhonÕ, Blaffer Gallery, Houston, Texas  
                  ÒBroken timeÓ,  Hatton Gallery, Newcastle Upon Tyne 
 ÔThe Knot GardenÕ, Collaboration on Michael Tippett opera, Royal Opera House 

2, London 
 
2004 ÔJane & Louise WilsonÕ, Bergen Art Museum, Bergen, Norway 
                  ÔErewhon ÐJane & Louise WilsonÕ, 303 Gallery, New York 
                  ÔJane & Louise WilsonÕ, Fondazione Davide Halevim 
 ÔJane & Louise WilsonÕ, De Appel, Amsterdam 
 ÔA Free & Anonymous MonumentÕ, Pori Art Museum, Pori, Finland 
 ÔJane & Louise WilsonÕ, Umea Bildmuseet, Umea, Sweden 
 
2003   Free & Anonymous MonumentÕ, Baltic Centre for Contemporary Art,  
 Gateshead 
 Centro de Fotografia, Salamanca 
 Lisson Gallery, London 
 
2002 Kunst-Werke, Berlin   
 
2000 ÒStar CityÓ, 303 Gallery, New York 



 
 Bernier / Eliades, Athens, Greece 
 ÒStasi City & Crawl SpaceÓ, MIT List Visual Arts Centre, Cambridge, MA 
 
1999/2000 ÒTurner PrizeÓ, Tate Gallery, London 
 
1999           ÒJane and Louise WilsonÓ, Serpentine Gallery, London 
 ÒGammaÓ, Lisson Gallery, London 
 ÒStasi CityÓ, Hamburger Kunsthalle, Hamburg, Germany 
 
1998 ÒH&R ProjectsÓ, Brussels 
 ÒStasi CityÓ, 303 Gallery, New York 
 ÒFilm StillsÓ, Aki-Ex Gallery, Tokyo 
 
1997 ÒStasi CityÓ, Kunstverein Hannover (Touring to Kunstraum Munich; Centre dÕart 

Contemporain, Geneva; Kunstwerke, Berlin) 
 ÒJane and Louise WilsonÓ, LEA, London 
 
1996 Galleria S.A.L.E.S., Rome (part of the British Art Festival) (exh cat) 
 
1995 ÒNormapathsÓ, Chisenhale Gallery, London (touring to Berwick  
 Gymnasium Gallery, Berwick-upon-Tweed)(exh cat) 
 ÒCrawl SpaceÓ, Milch Gallery, London 
 
1994 Jane and Louise Wilson, British Project II, Galerie Krinzinger, Vienna 
 "Routes 1 & 9 North", AC Project Room, New York 
 
 
Group Exhibitions 

 
2008 ÒVisible CinemaÓ, Glasgow Film Festival 
 
2007 ÒStardust or the last frontierÓ, Mac/Val, Musee DÕart Contemporain du Val-de-

Marne, France 
 ÒCrossing WallsÓ, CAAM, Las Palmas de Gran Canaria, City Council Galleries of 

Girona 
 ÒPrisonÓ, Bloomberg SPACE, London 
 
2006           ÒCharged SpaceÓ, SF MOMA, San Francisco 
                  ÒOut Of TimeÓ, MOMA, New York, curated by Joachim Pissaro and Eva Respini 
 ÔConcrete ThoughtsÕ, Whitworth Art Gallery, Manchester. Curated by Steven 

Gartside and Sam Gathercole 
 ÒTunnel VisionÓ, FotoMuseum, Antwerp 
 
2005           ÒPicturesÓ, Gallery Hyundai, Korea 
                   ÒPictura BritannicaÓ, Museum of Contemporary Art, Sydney (touring to Art 

Gallery South Australia, Adelaide; City Gallery, Wellington, New Zealand 
ÔArtists explore the Language of ArchitectureÕ, Centre DÕArt Contemporain, 
ÔArtists Explore the language of Architecture, Kunsthalle Fribourg  
Dundee Contemporary Arts Centre  

 
2004-5 Art & Architecture Biennale, Genova 
 
2004 ÔPrintemps du Septembre, Toulouse 

ÒShhhÉÓ , Victoria and Albert Museum 



 
 ÔPublic/ PrivateÕ, 20 March- 30 May, Auckland Triennial, New Zeland 
 
2003-2004  Remind, KUB, Kunsthaus Bregenz, Austria 

ÒUnlimited EditionÓ Millais Gallery, Southampton 
 
2003         Moving PicturesÕ, Guggenheim Bilbao, Spain 
          ÔNew AcquisitionsÕ, MOMA, New York 

Ò25hrs, international video art showÓ Barcelona, Spain 
  Film and Video Umbrella, Arts Council of England 
             ÒVideoMixÓ, Arario Gallery, Korea 
 ÒBewitched Bothered and BewilderedÓ, Migros Foundation, Zurich, 

Germany 
 
2002  ÒB. OpenÓ, Baltic, UK, inaugural exhibition 
 ÒOuter and Inner SpaceÉa video exhibition in 3 partsÓ, Museum of Fine Art, 

Richmond, Virginia 
 ÒThe Gap Show, Young critical art from Great BritainÓ, Museum am Ostwall 

Dortmund, (cat.) 
 ÒWallflowersÓ, Kunsthaus ZŸrich, ZŸrich, Switzerland 
 ÒB. There, Baltic Centre for contemporary art 
 
2001 ÒWÓ, MusŽe des Beaux-Art, Dole, France  
 Ò2001 A Space OddityÓ, The Colony Room Club, London, UK (exh cat) 
 ÒEGOFUGALÓ, The 7th International Istanbul Biennial, Istanbul 
 ÒEGOFUGAL: from the 7th International Istanbul BiennialÓ, Tokyo Opera  
 City Art Gallery (exh cat), Japan  
 ÒBeau Monde: Toward a Redeemed CosmopolitanismÓ, curated by Dave Hickey, 

Site Santa Fe, New Mexico 
 ÒDouble VisionÓ, Galerie fŸr Zeitgenšssische Kunst, Leipzig 
 ÒPublic OfferingsÓ, MoCA, Los Angeles 
 ÒZero Gravity: Art, Technology and New Spaces of IdentityÓ, Palazzo delle 

Esposizioni 
 ÒHypermentalÓ, Hamburger Kunsthalle, Hamburg 
 ÒThe Waste Land, Desert and Ice. Barren Landscapes in PhotographyÓ, Atelier 

Augarten, Wien, Austria, (cat.) 
 ÒNo world without youÉ Reflections of identity in New British ArtÓ, Herzliya 

Museum of Art, Israel 
 
2000-01 ÒDas GedŠchtnis der KunstÓ, Historisches Museum Frankfurt am Main in 

collaboration with Schirn Kunsthalle Frankfurt, (exh.cat.) 
 
2000 ÒVision and RealityÓ, Louisiana Museum of Modern Art, Denmark 
 ÒConversione di SauloÓ, Palazzo Odescalchi, Rome 
 ÒVision and RealityÓ, Lousiana Museum fo Modern Art, Copenhagen, Denmark 
 ÒMedia City SeoulÓ, Korean Biennial, (exh. cat.) 
 ÒAnnika von Hausswolf, Jane & Louise Wilson and WegeeÓ, Magasin 3, Konsthall, 

Stockholm, Sweden 
 ÒA Shot in the HeadÓ, Lisson Gallery, London 
 ÒFilm/Video Works - Lisson Gallery at 9 Keane StreetÓ, Lisson Gallery 
 MIT List Visual Arts Center, Cambridge 
 ÒImages FestivalÓ, Toronto 
 ÒDream MachinesÓ, curated by Susan Hiller, Dundee Contemporary Arts, 

Scotland, touring to Mappin Art Gallery, Sheffield and Camden, Arts Centre 
 ÒAge of influence: reflections in the mirror of American CultureÓ, MCA Chicago 



 
 ÒPoint of View - Works from a Private CollectionÓ, Richard Salmon Gallery, 

London 
 ÒArt Science & TechnologyÓ, New Greenham Enterprise, Newbury 
 
1999 ÒTraceÓ, Liverpool Biennial, Tate Gallery Liverpool 
 ÒThis Other World of OursÓ, TV Gallery, Moscow 
 Chac Mool Contemporary Fine Art, in collaboration with Lisson Gallery, West 

Hollywood, CA 
 ÒCluesÓ, Monte Video - Netherlands Media Art Institute, Amsterdam 
 ÒCarnegie International: CI:99Ó Carnegie Museum, Pittsburgh 
 ÒSeeing Time: Selections From The Pamela and Richard Kramlich Collection of 

Media ArtÓ, San Francisco Museum of Modern Art, San Francisco, U.S.A. 
 
1998 ÒView 1Ó, Mary Boone, New York 
 ÒIn the meantimeÓ, Galeria Estrany de la Mota, Barcelona 
 ÒSpectacular OpticalÓ Threadwaxing Space, New York 
 ÒEarth, Water, AirÓ, DC Moore, New York 
 ÒThen and NowÓ, Lisson Gallery, London 
 ÒMise en Sc•neÓ, Grazer Kunstverein , Austria (exh cat). 
 ÒBlack BoxÓ, touring exhibition (exh. cat) 
 ÒMalos HabitosÓ, Soledad Lorenzo Gallery, Madrid, Spain, (cat.)   
 
1997 ÒHyperamnesiac FabulationsÓ, The Power Plant, Toronto (exh cat) 
 ÒRemake - Re-modelÓ, Centrum Beeldende KunstÕ, Rotterdam (cat) 
 ÒEin StŸck Vom HimmelÓ, Kunsthalle Nuremburg 
 ÒFollow Me, Britische Kunst an der UnterelbeÓ, billboards between Buxtehude 

and Cuxhaven 
 ÒPictura BritannicaÓ, Museum of Contemporary Art, Sydney (touring to Art 

Gallery South Australia, Adelaide; City Gallery, Wellington, New Zealand) 
 ÒBroken HomeÓ, Greene Naftali, New York 
 ÒHospitalÓ, Galerie Max Hetzler, Berlin 
 ÒInstantÓ, Green Room, Manchester 
 
1996 ÒCo-operatorsÓ, Southampton City Art Gallery (touring to Huddersfield Art 

Gallery) (Exh Cat) 
 ÒAce! Arts Council New PurchasesÓ, Hatton Gallery, Newcastle (touring to 

Harris Museum, Preston; Ikon Gallery, Birmingham; Mappin Gallery, Sheffield; 
Angel Row, Nottingham; Ormeau Baths, Belfast; Hayward Gallery, London) 

 ÒNowHereÓ, Louisiana Museum, Humlebaek, Denmark (exh cat) 
 ÒAuto reverse 2Ó, Le Magasin, Grenoble 
 ÒYoung British ArtistsÓ, Roslyn Oxley9 Gallery, Paddington, Australia 
 ÒMore Than RealÓ, Palazzo Reale, Caserta (exh cat) 
 ÒTrailerÓ, Ynglingagatan Gallery, Stockholm 
 ÒDer Umbau RaumÓ, KŸnstlerhaus Stuttgart 
 ÒBritish ArtistsÓ, Rhona Hoffman Gallery, Chicago 
 ÒNach WeimarÓ, Kunstsammlungen zu Weimar (exh cat) 
 ÒQuatros DuplosÓ, Funda•ao Calouste Gulbenkian, Lisbon (exh cat) 
 ÒFilesÓ, Bunker, Berlin 
 ÒFull HouseÓ, Kunstmuseum Wolfsburg (exh cat) 
 ÒAttitude AdjustmentÓ, 5th New York Video Festival, Lincoln- Centre, New York 
 ÒDei PopoliÓ, Filmfestival, Florence (exh cat)  
 
1995 ÒThe British Art Show 4Ó, South Bank centre exhibition, Edinburgh, Manchester, 

Cardiff (exh. cat)  



 
 ÒYoung British ArtistsÓ, Eigen + Art, Independent Art Space, London 
 ÒCorpus Delicti: London in the 1990ÕsÓ, Kunstforeningen, Copenhagen (exh. cat) 
 ÒKine Kunst Ô 95Ó, Casino Knokke 
 ÒSpeaking of Sofas...Ó, Soho House, London  
 ÒMysterium AlltagÓ, Kampnagel, Hamburg (with Jane Wilson, Gillian Wearing, 

Tracey Emin, Tacita Dean), (exh. cat)  
 ÒGeneral ReleaseÓ, British Council selection for Venice Biennale, Scuola San 

Pasquale, Venice (exh cat) 
 ÒHere and NowÓ, Serpentine Gallery, London  
 ÒFuori UsoÓ, Stabilimenti Ex-Aurum, Pescara 
 ÒWild WallsÓ, Stedelijk Museum, Amsterdam (exh. cat)   
 ÒInterno 1Ó, Galleria Raucci/Santamaria, Naples  
 ÒGang WarfareÓ, Independent Art Space, London 
 ÒKunst aus London, Mysterium AlltagÓ, Hammoniales Festival der Frauen, 

Hamburg 
 
1994 "Beyond Belief", Lisson Gallery, London 
 "Domestic Violence", Gio Marconi, Milan 
 ÒFacts of LifeÓ, Galerie 102, DŸsseldorf 
 ÒAudience 0.01Ó, Trevi Art Museum, Trevi 
 ÒNew Reality MixÓ, 18 Hšgbergsgatan, Stockholm 
 ÒThe Ecstasy of LimitsÓ, Gallery 400, University of Illinois, Chicago Galerie Valeria 

Belvedere, Milano 
 ÒUse Your Allusion. Recent Video ArtÓ, Museum of Contemporary Art, Chicago  
 ÒLe ShuttleÓ, KŸnstlerhaus Bethanien, Berlin  
 
1993-94 "BT New Contemporaries", Cornerhouse, Manchester (exh cat); (tour to 

Orchard Gallery, Derry, 7 August-31October; Mappin Art Gallery, Sheffield, 16 
September-31 October; City Museum 1993 and Art Gallery, Stoke-on-Trent, 30 
January-13 March 1994; Centre for Contemporary Arts, Glasgow, 19 March-23 
April 1994) 

 
1993 "Barclays Young Artists", Serpentine Gallery, London (exh. cat) 
 "Underlay", Renwick Street, New York 
 "The Daily Planet", Transmission Gallery, Glasgow 
 "Over the Limit", Arnolfini, Bristol (exh. cat) 
 "Summer Show", David Zwirner Gallery, New York 
 "Wonderful Life", Lisson Gallery, London 
 "Lucky Kunst", Silver Place, London 
 "Close Up", 42nd Street, New York 
  "Walter Benjamin's Briefcase", Moagens, Oporto, Portugal, curated by Andrew 

Renton 
 
1992 "Inside a Microcosm, Summer Show", Laure Genillard Gallery, London 
 "Into the Nineties 4", Mall Galleries, London 

 
 

Bibliography: 
 

Books and Catalogues 
 

 
2005            ÔErewhonÕ, essay by Cynthia Freeland, interview by Terry Sultan (exh.cat.) 
 



 
2004          ÔA Free & Anonymous MonumentÕ, essay by Guilana Bruno, interview by Mary 

Horlock (exh cat.) 
ÔJane and Louise WilsonÕ, De Appel, essays by Barry Barker, Robbert Roos 
(exh.cat.). 

   ÔJane and Louise WilsonÕ, University of Salamanca, essays by Barry Barker, F. Javier 
Panera, Carlos Trigueros, interview by Mary Horlock. (exh.cat.). 

 
2003           25hrs, international video art show, Barcelona 9/10 May 2003, Show catalogue. 
 VideoMix, Exhibition book of Arario Gallery, Korea 
  Spatial Emotion in Contemporary Art and Architecture, (Migros Museum fur 
 Gegenwartskunst, Zurich and Laznia Center for Contemporary Art, Gdansk,  
 
2002 ÒThe Gap Show, Young Critical art from Great BritainÓ, Museum am Ostwall, 

Dortmund, (exh. cat.), text by: Claire Doherty, Alexander Broun 
                   ÒBeau MondeÓ Dave Hickey, Site Santa Fe 
 
2001 Ò2001 A Space OddityÓ, The Colony Room Club, London, UK (exh cat)  
 Foreword by George Melly with introduction by Louisa Buck 
 EGOFUGAL: fron the 7th International Istanbul Biennial, Tokyo Opera  
 City Art Gallery (exh cat), edited by Oshima Santo, ISBN: 4-925204-092 
 Public Offerings, accompanying the exhibition at The Museum of Contemporary 

Art, Los Angeles, published by Thames & Hudson, New York and London, ISBN 
0-914357-78-6 

 
2000 ÔJane & Louise WilsonÕ, published by Film & Video Umbrella, essays by Jeremy 

Millar and Claire Doherty 
 Das GedŠchtnis der Kunst, Historisches Museum Frankfurt, in collaboration with 

Kunsthalle Schirn, (exh. cat.), Hatje Cantz Verlag, ISBN 3-7757-0996-7  
 Artecinema, 5th International Film Festival on Contemporary Art, Teatro 

Sannazaro, Napoli 
 Conversione di Saulo, Palazzo Odescalchi, Rome, texts by S. Arienti, R. Caruso, 

J&D. Chapman, etc; 107 p., b.w. &  colour  
 media city seoul 2000, (exh. cat.), Seoul Metropolitan Museum, 

www.mediaseoul.org 
 
1999 Jane & Louise Wilson, (exh.cat.), Serpentine Gallery, 60 pages, 36 col., texts by 

Peter Schieldahl, dialoge with Lisa Corrin and Jane & Louise Wilson 
 Young British Art, The Saatchi Decade, Booth-Clibborn Editions 
 Carnegie International: CI:99, Carnegie Museum, Pittsburgh 
 
1998 Black Box, Film and Video Umbrella, ÒMise en Sc•neÓ touring exhibition (exh. 

cat.) 
 
1997 Stasi City, Kunstverein Hannover, (exh. cat.) 
 
1996 Co-operators, Southampton City Art Gallery (touring to Huddersfield Art 

Gallery) (exh. cat) 
 NowHere, Louisiana Museum, Humlebaek, Denmark (exh cat) 
 Artisti Britannici a Roma, Turin, Umberto Allemandi & C. (exh cat) 
 
1995 Normapaths, Chisenhale Gallery, London (exh. cat.)text by Cherry Smyth 
 Here and Now, Serpentine Gallery, London (exh cat); text by Sarah Kent 
 General Release, British Council selection for Venice Biennale, Scuola San 

Pasquale, Venice (exh cat) 



 
 Chisenhale Gallery, London (exh cat) 
 The British Art Show 4, (exh. cat.), National Touring Exhibitions, Arts Council 

Collection and Hayward Gallery, Cornerhouse Publications, ISBN 1 85332 145 1  
 
1994 BT New Contempories, New Contempories, London (exh cat) (Cornerhouse, 

Manchester and tour to Orchard Gallery, Derry; Mappin Art Gallery, Sheffield; 
City Museum and Art Gallery, Stoke-on-Trent; Centre for Contemporary Arts, 
Glasgow).  Text by Stuart Morgan 

 
1993 Over the Limit, Arnolfini, Bristol. Text by Andrew Renton. 
 
1992 Goldsmiths MA Ô92, exh. cat. Goldsmiths College, London 
 

 
Bibliography 

 
Articles and Reviews 
 
2006 ÔJane & Louise Wilson, The New BrutalistsÕ, Italian Vogue, July 
 ÔJane & Louise WilsonÕ, Time Out, 7th June 
 ÔDouble VisionÕ, The Independent on Sunday, 28th May  
 ÔWhatÕs behind t he screens?Õ The Independent 24th May 
 
2005 ÔFeet on the groundÕ, The Guardian, by Gordon Burn, Saturday 17th September 
 ÔRoyal Opera House takes twin track to video ageÕ, The Guardian, by Charlotte 

Higgins, Friday April 1st  
 ÔJane and Louise Wilson/ Michael McCarthy: The Knot GardenÕ. Modern Painters, 

July/August 2005. 
2004 Tema Celeste, Ôreviews, Jane and Louise Wilson, 303 galleryÕ, 2004 
 Sarah Lookofsky, ÔJane and Louise Wilson, 303 galleryÕ, Flash Art, Nov/Dec 
 Charles Green, ÒDoubled : Five CollaborationsÓ, Cabinet, Issue 14, August    

2004 
 
2003 Martin Herbert, ÒJane and Louise Wilson: A Free and Anonymous MomentÓ, 

Modern Painters, Winter 2003, 124.  
                  Francis Hogson, ÒThere is nothing wrong with askingÓ  Art Review, edition V1 
 Rod Mengham, ÒLondon Lisson GalleryÓ, Contemporary, issue 53/54 2003. 
                  ÒJane & Louise WilsonÓ, The Independent, 3 May 03 
                    ÒJane & Louise WilsonÓ, Art Monthly, p.31, May 03 
                    ÒJane & Louise WilsonÓ, The Guardian, 26 April 03 
 ÒJane and Louise WilsonÓ, The Independent, 26 April 03 
 ÒJane and Louise WilsonÓ, Time Out, 23 April 03 
 ÒJane & Louise WilsonÓ, The Independent, 19 April 03 
 ÒJane & Louise WilsonÓ, The Guardian, 14 April, 19 April 03 
 ÒBreaking old groundÓ, Fisun Guner, Metro London, 2 April 03 
 ÒConcrete sense of twinsÕ dream worldÓ, Nick Hackworth,  
 London Evening Standard, 1 April 03 
 Louisa Buck,ÒJane and Louise WilsonÓ, The Art Newspaper, No 135, April 03 
 ÒJane and Louise WilsonÓ, The Guardian, 22 March 03 
 
2002 Rainer Metzger, ÒThe Waste LandÓ, Kunstforum International, No 158,  
 January Ð March 2002 
 Flash Art, Vol. XXXIX no. 225, July-September 2002 
 Baby joy & pain, ÒJane & Louise Wilson, Interior ArtÓ, no.6, Spring 2002 



 
 Tim Griffin, ÒCircular logic, P.S. 1 throws viewers for a ÒLoopÓ, Time out, January 

17-24 2002, p. 55 
 Stasi City, Tema Celeste, 92, July-August 2002, p.114 
 LŽonceÓ, ÒDream TimeÓ, 1/02, February-March 2002 
 Julia Weiner, ÒPrize girls at artistic fund-raiserÓ, Jewish Chronicle, London 5 July 

2002 
Rhiannon Batten, ÒBlank canvasÓ, The Scotsman, 6 July 2002, p. 22 (magazine) 

 Katy Deepwell, ÒEgofugal, Woman artists at the 7th Istanbul BiennalÓ, n. paradoxa, 
international feminist art journal, (Eco) Logical, vol. 9/2002, p. 74-83, interview 
with Louise Wilson, p. 79-81 

 Paul Usherwood, ÒB. OpenedÓ, Art Monthly, No. 259, September 2002, p. 1-4 
 Maite LorŽs, ÒB-OPENÓ, Contemporary, Sept. 2002, p. 80 
 Barry Schwabsky, ÒDouble PerspectiveÓ, EXIT, 7, 2002, p. 80-87 
 Janet Koplos, ÒArt Factory for EnglandÓ, Art in AmericaÓ, Oct. 2002, p. 45 

ÒB. OPENÓ, Modern Painters, autumn 2002, p. 142 
Helen Sumpter, ÒPlaying to the GalleriesÓ, The Big Issue, 9 Sep. 2002 
Ryuko Tsushin, October, 2002, vol. 472, p. 61 
Marcus Verhagen, ÒWrit LargeÓ, Contemporary, Dec 2002, p. 54-57 

 
2001 Claire Bishop, ÒPortFolio: Star City; Proton, Unity, Energy, BlizzardÓ,  
 Prototypo#006, December 2001 
 David Curtis, Gary Thomas, William Raban, ÒClose Up On A Field  
 Without DefinitionÓ, Verigo, Spring 2001 
 Suzanne Muchnic, ÒAscent of the early eightiesÓ, The Los Angeles Times, 1 April 

01 
 Irit Krygier, ÒHello 21st CenturyÓ, artnet.com 
 Nico Israel, ÒPublic OfferingsÓ, Artforum, September 01, p. 189 
 Marie-JosŽe Jean, Ò Le Mois de la Photo ˆ MontrŽal 2001: Septi•me biennaleÓ, le 

MOIS de la PHOTO, pp. 168-173, September 01 
 Clayton Campbell, ÒPublic OfferingsÓ, Flash Art, July-Sept 01, p. 117 
 Stephanie Cash, ÒJane and Louise Wilson at 303Ó, Art in America, May 01, pp. 

175-176 
 Clive Gillman, ÒProcessing FluidÓ, Filmwaves, pp. 50-52, Issue 14, 1-2001 
 Maite LorŽs, ÒKulturbro/Cultural Bridge 2000Ó, pp. 72-73, Contemporary Visual 

Arts,  
 Issue 33 
 Keith Patrick, ÒSites of TrespassÓ, pp. 42-47, Contemporary Visual Arts, Issue 33 
 Kim Levin, ÒView from the bridgeÓ, Contemporary Visual Arts, pp. 49-53, Issue 

32 
 ÒTenth Reunion: Jan Tumlir talks with Paul Schimmel and Howard SingermanÓ, 

pp.120-123, Artforum, February 01 
 Ashley Parsons, ÒTake TwoÓ, pp. 12-16, The North Guide, February 01 
 Kim Levin, ÒView from the bridgeÓ, Contemporary Visual Arts, pp.48-53, issue 32 
 Ilaria Bonacossa, ÒJane and Louise WilsonÓ, Tema Celeste, January - February 01, 

p.92 
 JJ Charlesworth, ÒNo place like the presentÓ, British Council exh. cat. 
 Stella SantaCatterina, ÒJane and Louise Wilson: The Occluded ApertureÓ, 

Portfolio, No 34, december 2001, p.: 41-45 
 Paul Ardenne, Art Press, 273, November 2002, 2/2, p. 68-69 
 Tema Celeste, ÒOuter and Inner SpaceÓ, September-October 2001 
 Tema Celeste, ÒJane and LouiseWilsonÓ, No. 88, November-December 2001, p. 

26 
 Richard Cork and Joanna Hunter, ÒWho should be our eyes in this war? The 

Times, 6 November 2001, p. 14 



 
 Catherine Hug, ÒEgofugal: Fugue from Ego for the Next EmergenceÓ, Tema 

Celeste, November-December 2001 
 
2000 ÒJane and Louise WilsonÓ, Artforum, pp.144-145, Dec.00 
 Ò100 Artists of the year 2000Ó, Very New Art 2000, www.bijutsu.co.jp, ISBN4-

568-20164-0 C0070 ´2800E, (Japan) 
 Edgar Schmitz, ÒA Shot in the HeadÓ, Kunstforum, Germany, pp.417- 418, Oct.-

Dec.00 
 Dieter Mersch, ÒTyche und KairosÓ, Kunstforum, Germany, pp.134-137, Oct.-

Dec. 2000 
 Gilda Williams, ÒJane & Louise Wilson in the Light of the Gothic TraditionÓ, 

Parkett, pp.15-24, No.58, 2000 
 Brigitte Ulmer, ÒKunstszene London: Explosion an Kreativitaet!Ó, Bolero, pp.26 -

32, Sept. 
 Julie Caniglia, ÒNew SensationÓ, HarperÕs Bazaar, September 00  
 Tony Godfrey, ÒLondon, Roni Horn, Craigie Horsfield, and contemporary artistsÕ 

videoÓ, Burlington Magazine, pp.456-458, July 2000 
 ÒThis other world of oursÓ, Contemporary Visual Arts, p.82, issue 25 
 Cate McQuaid, ÒJane and Louise Wilson, MIT List Visual Arts Center, 

CambridgeÓ, p.152, Art News, June 2000 
 James Hillman, ÒPlural ArtÓ, Tema Celeste, Italy, pp.108-118, May-June 
 Michael Glover, ÒThe back halfÓ, New Statesman, pp.43, May 22, 00 
 Andrew Graham Dixon, ÒThe Art of SuccessÓ, Vogue, pp.179-92 London, May 

2000 
 William Packer, ÒScreening TimeÓ, Financial Times, May 6, 00 
 ÒCocker to judge new Brit art AwardÓ, D-Pict, April - May 00 
 Jojo Moynes, ÒFilm of car trip wins £ 24,000 art awardÓ, The Independent, p.7, 

Apr. 19 
 Edward Leffingwell, ÒCarnegie RambleÓ, Art in America, March 2000 
 John Kissick, ÒFeelinÕ mighty real (I think): The 99/00 Carnegie InternaitonalÓ, 

New Art Examiner, 36-39, issue 35, March 00 
 Tom Lubbock, ÒHas modern art lost its bottle?Ó, The Independent Review, p.11, 

Mar. 11, 
 IOÕR, ÒThe new Brits on the BlockÓ, Tate, The Art Magazine, p.8, Spring  
 JL, ÒDream onÓ, Tate, The Art Magazine, p. 14, Spring 00 
 Ò1999 Carnegie InternaitonalÓ, Masterpiece, p. 88, Spring 2000  
 ÒBiennale di LiverpoolÓ, Tema Celeste, Feb. 2000 
 Charles-Arthur Boyer, ÒJe est un AutreÓ, Beaux Arts, pp.48, Nr. 189, Feb. 00 
 Jonathan Jones, ÒWarning: this woman is inside your headÓ, The Guardian, p.10 

Feb 10  
 Duncan McMilan, ÒLike a dreamÓ, The Scotsman, p.24, Feb 11, 00  
 David Carrier, ÒPittsburgh Carnegie InternationalÓ, Burlington Magazine,  Feb. 

2000 
 Jonathan Jones, ÒLiverpool BiennialÓ, Frieze, pp.96-97, issue 50, Jan / Feb  
 Cedar Lewison, ÒTurner PrizeÓ, Flash Art, p.61, Jan-Feb 00  
 Meghan Dailey, ÒPittsburgh, 1900/2000 Carnegie InternationalÓ, Art Press 

Interational, pp. 12-14, issue 253, January 2000 
 Chin -Tao WU, ÒSpecial ReportÓ, Art ChinaÓ, Jan 2000 
 Meghan Dailey, Ò1900/2000 Carnegie InternationalÓ, Art Press International, 

pp.12-14, issue 252,  Jan. 2000 
 T. Gorucheva, ÒThis Other World of OursÓ, Flash Art, p.62, Jan-Feb 00 
 
1999 Caoimhin Mac Giolla Leith ÔLiverpool Biennal Of Contemporary ArtÕ, p.158 Art 

Forum International / Special Issue ÔBest of the Ô90sÕ, Dec. Ô99 



 
 Sarah Villers, ÒA thought that countsÓ, The Herald (Glasgow), p.19, Dec 16 99 
 ÒThoroughly modern missesÓ, The Herald (Glasgow), 6 Dec 99, p. 15  
 Anthony Barnes, ÒWilson twins just miss outÓ, The Journal (Newcastle), 1 Dec 

99, p. 3 
 Colin Gleadell, ÒContemporary marketÓ, Daily Telegraph, 6 Dec 99 
 G. Turner, ÒPittsburg: The Carnegie InternationalÓ, Flash Art, p.57, issue 209, 

Nov-Dec  
 Michelle Falkenstein, ÒWhatÕ So Good About Being BadÓ, ART News, pp.58, 

Nov. 99 
 David Garfinkel, ÒWhite Van Gogh ManÓ, The Sun, Nov 99, p. 8 
 Rosie Millard, ÒWhen two artists, three videos and a dozen screens equals one 

hell of a boreÓ, Art Review, Nov 99, p. 39 
 Bill Arning, ÒCarnegie dillyÓ, Time Out New York, Nov. 25, 00 
 Edward Lucie Smith, ÒEdward Lucie Smith is sickened by the rumours over 

ÔSensationÕ [...]Ó, Art Review, pp.26, Nov 1, 00 
  Chris Potter, ÒThe Carnegie International explores boundaries in a complicated 

worldÓ, Pittsburgh City Paper, pp., Nov. 3, 99 
 Mary Thomas, ÒEleven videos, two films are among highlightsÓ, Post Gazette, 

Nov. 28, 
 Philip Key, ÒOn top formÓ, 5 Nov 99 
 ÒThe glittering prizesÓ, The Art Newspaper, Nov 99, p.  3 
 R.C., ÒBlack box disasterÓ, The Guardian, 6 Nov. 99 
 Valerie Reardon, ÒTraceÓ, pp.34, Art Monthly, Nr.231, Nov.99 
 Graham Shearing, ÒReviewing the Carnegie InternationalÓ, Tribune Review, 

pp.Nov.28 
 Wired Magazine (U.S.), October Issue 1999 
 Mark Glazebrook, ÒKeep it undergroundÓ, The Spectator, p. 54, 9th Oct 99 
 ÒThe LowdonÓ, Mail on Sunday, p. 39, 10 oct 99 
 Tim Adams. ÒEyes on the prizeÓ, The Observer, Life Magazine, p. 30, 10th Oct  
 ÒFameÕs mixed blessing when you house is destroyedÓ, Sunday Herald, p. 6, 10 

Oct 99 
 ÒMagnetic  North attracts the crowdsÓ, The Journal (Newcastle), p. 17, 12th Oct  
 Simon Grant, ÒA portrait of the artistsÓ, Tate, Oct 99  
 ÒDouble takeÓ, The Daily Telegraph, p.11, 13 Oct 99 
 Helen Sumpter, ÒOff the WallsÓ, The Big Issue, p. 25, 18 Oct 99 
 Kate Watson-Smythson, ÒArtistÕs abortion tape and unmade bed lead Turner 

Prize shortlistÓ, The Independent, 20 Oct 99 
 Richard Dormant, ÒPick me, IÕm TraceyÓ, Daily Telegraph, p. 23, 20 Oct 99  
 Richard Cork, ÒCelluoid heroes video villainsÓ, The Times, p. 42,  
 Dalaya Alberge, ÒItÕs not a dirty bed, itÕs a Turner Prize entryÓ, Daily Telegraph, 

p.7, 20 Oct 99 
 Nigel Reynolds, ÒSoiled bed shortlisted for Turner art prizeÓ, Daily Telegraph, p. 

5, 20 Oct   
 Adrian Searle, ÒTraceyÕs pants but McQueenÕs the real pyjamasÓ, The Guardian, 

p. 12, 20 Oct 99  
 Fiachra Gibbons, ÒScandal sheets envelop Turner prizeÓ, The Guardian, p. 5, 20 

Oct 99 
 Clare Kitchen, ÒThe dirty bed that could bring Emin a Turner prizeÓ, Daily Mail, p. 

24, 20 Oct 99 
 David Smith, ÒIs this art? We think weÕll just sleep on itÓ, The Express, p. 24, 20 

Oct  
 Tim Lusher, ÒAll Aboardthe Turer bandwagonÓ, Evening Standard, p. 34, 23 

Oct99 



 
 Paul Johnson, ÒFor 1,000 years art has bee one of our great civilising forces. 

Today, pickled sheep ad soiled beds threaten to make barbarians of us allÓ, Daily 
Mail, p.12, 23 Oct 99 

 Fiachra Gibbons, ÒControversy over bed will not restÓ, The Guardian, p.10, 23 
Oct 99 

 Cathrine Miler, ÒReal Turner stands up to prize namesakesÓ, Sunday Telegraph, 
p. 11, 24 Oct 99 

 John McEwen, ÒEminence without meritÓ, Sunday Telegraph, p.11, 24th Oct 99 
 Natasha Walter, ÒItÕs time for Emin to make her bed and to move onÓ, The   
 Independent, p. 5, 25 Oct 99 
 J. Clay, ÒArtist aiming to clean upÓ, Leicester Mercury, p19, Oct.29 
 ÒLa Biennale di Liverpool: TraceÓ, Flash Art, p.61, issue nr.218, Sept- Oct 99 
 Robin Stringer, ÒTurner down the bed, itÕs EminÕs artÓ, Evening Standard, 19 Oct 
 ÒTurntable of TasteÓ, The Times, 20 Oct 99 
 Colin Gleadell, ÒThanks to Sensation, all of America wants a piece of  our 

young artistsÓ, Daily Telegraph, 25 Oct 99 
 ÒBacking the Turner ticketÓ, Evening Standard, 19 Oct 99 
 Jonathan Jones, cover ÒGhostbustersÓ, articleÒSeeing doubleÓ,  
 The Guardian, Friday Rewiev Cover Story, 3rd Sept 1999,  
 Edina van der Wyck, ÒDouble ExposureÓ, Telegraph Magazine, 4th September 

1999 
 Richard Shone, ÒJane & Louise WilsonÓ, Artforum International, p.45, September 

1999 
 Richard Shone, ÒTurner PointsÓ, Artforum International, p.48, September  
 ÒDreams in the corridors of powerÓ, The Independent, 21 September 99 
 Michael Brenson, ÒFact and FictionÓ, Artforum International, p.67, September 

1999, 
 Phil Pointer, ÒTwin peaksÓ, Vogue, p. 320, September 99 
 Claire Bishop, ÒJane and Louise WilsonÓ, Flash Art, Summer 99, p.13 
 Nina Caplan, ÒJane and Louise WilsonÓ, Metro, p. 18, 13 Sept 99 
 Rowan Moore, ÒFearful SymmetryÓ, Evening Standard, News Extra, p. 32, 15th 

Sept 99 
 John Russel, ÒThe Big Show:Jane and Louise WilsonÓ, The Times, Metro, p.42, 18 

Sept 99 
 Charles Darwent, ÒAre you seeing double yet?Ó, The Independent on Sunday, 19 

Sept 99 
 ÒTwin PeaksÓ, Time Out, Art Preview, 22 Sept 99 
 Richard Cork, ÒA marathon of horrors - but is it safe?Ó, The Times, 22 Sept 99 
 Adrian Searle, ÒVenice on the MerseyÓ, The Guardian, Sept. 28, 99 
 Richard Dorment, ÒDown the corridors of powerÓ, The Daily Telegraph, 22 Sept 

99 
 ÒTwinsÕ eerie trailÓ, Evening Standard, 13 September 
 William Leith, ÒDouble Vision -We are a CameraÓ, The Independent on Sunday 

- The Sunday Review, 29th August 1999, p.4 
 Jo Manby, ÒDossier of a MadwomanÓ, Make (N¡84 ÔUnder SurveilanceÕ),  Aug 99, 

London 
 Matthew Slotover, ÒYoung British Art: The Saatchi DecadeÓ, Frieze, issue 47, 

June, July August, p.112 
 Irit Krygler, ÒLetter from L.A.Ó, http://www.artnet.com/magazine/reviews 
 Jean Wainwright, ÒDual PerspectivesÓ, Hot Shoe International, July 1999, London  
 Tim Marlow, ÒGammaÓ, Sight & Sound, 28th July 1999, London 
 Richard Dorment, ÒThe art rebels are turning respectableÓ, The Telegraph, June 

4 
 Paul McCann, ÒVideo wipes out painting as a way of winning TurnerPrizeÓ, June 4 



 
 Laura Cumming, ÒThe juryÕs still out ...Ó, The Observer, June 6, p.10 
 ÒArtists chase £ 20,000 prizeÓ, Daily Post (Liverpool), June 4, p.17 
 Andrew Vine, ÒShortlist adds to the role of notorietyÓ, Yorkshire Post, June 4, 

p.10 
 Jackie Burdon, ÒPainters shunned as Turner Prize short list favours moving 

imagesÓ, The Scotman, June 4, p.8 
 Dalya Alberge, ÒTurner Prize officially round the bendÓ, The Times, June 4, p. 5 

p. 10 
 ÒThe art rebels are turning respectableÓ, Daily Telegraph, June 4, p. 10 
 Fiachra Gibbons, ÔArtists in camera for Turner PrizeÕ, The Guardian, June 4, p. 7 
 Anthony Thorncroft, ÒTurner contenders focus on moving imageÓ, Financial 

Times, June 4, p. 12 
 Paul McCann, ÒFilm usurps paint as medium for artists on Turner PrizeÓ, The 

Independent, June 4, p. 11 
 Robin Stringer, ÒTurner or turn-offÓ, Evening Standard, June 3, p. 3 
 Barry Schwabsky, ÒJane and Louise WilsonÓ, Artforum, May, p.187 
 Maire-Jeanne De Rooij, ÒBeeldende KunstÓ, De Groene Amsterdammer,  
 ÒCluesÓ, Flash Art, May 1999 
 Marconi and Chiara Coronelli, ÒLe Gemelle Wilson - Nel Labirinto della 

ParanoiaÓ, Photo (Edizione Italiana), no.25, April 
 Gilda Williams, ÒJane & Louise WilsonÓ, Art Monthly, April, No.225.pp. 26-27 
 ÒKunstmarktÓ, Frankfurter Allgemeine Zeitung, 20 March, p.52 
 1999 IOÕR, ÒTwin PeekÓ, Tate Magazine, Spring, issue 17, pp. 6-7 
 Express, 26 March 
 Maddy Costa, ÒJane and Louise WilsonÓ, Hot Tickets / Evening Standard, 25 

March 
 ÒInstallation GammaÓ, The Times / Metro, 13 February, p.4 
 Adrian Searle, ÒAbsolutely BunkersÓ, The Guardian, 20 February, p. 5 
 Hugh Aldersey-Williams, ÒBunker MentalityÓ, New Stateman, 26 February 
 Helen Smithson, ÒLegacy thatÕs not commonÓ, Hampstead & Highgate 
 Jonathan Jones, ÒMeet the Wilson sisters, with Stasi in their eyesÓ, The Observer, 

14 Feb 
 Sarah Kent, ÒIn the BunkerÓ, Time Out, 17 February, No.1487, p.5 
 Maria Alvarez, ÒThe new colonialsÓ, Daily Telegraph, 9 October, p. 8 
 
1998 Neville Wakefield, ÒJane & Louise WilsonÓ,Artforum, October, p.112-113 
 
1997 Sotiris Kyriacou, ÒThe Rise and Rise of British VideoÓ, Contemporary Visual Arts, 

Issue 14 
 ÒJane & Louise Wilson, Stasi CityÓ, Kunstverein Hannover, No 1, pp 8-9 
  
1996 David Barrett, ÒFirst LEA Gallery ExhibitionÓ, Art Monthly, Issue 212, pp. 33-34 
 1996  
 Gilda Williams, ÒJane & Louise WilsonÓ, Art Monthly, No.193, London, February, 

pp.25-26 
 John Savage, ÒJane & Louise WilsonÓ, Frieze, Issue 27, London, March-April, 

pp.66-67 
 Roger Bevan, ÒLotta action with Jake and MaxÓ, The Art Newspaper, London, 

March, p.37 
 John Tozer, ÒCo-operatorsÓ, Art Monthly, No.194, London, March, pp.26-28 
 Raimar Stange, ÒIm Banne des Mediums?Ó, Kunst-Bullettin, No.5, Zurich, May, 

pp.16-21 
 David Barrett, ÒCo-operatorsÓ, Frieze, Issue 28, London, May, p.64 
 



 
1995 "Jane + Louise Wilson", Block Notes, No. 8, Paris, Winter, pp. 62-63 
 Geraldine Norman, "Turning the Tide in Venice", The Independent on Sunday, 

London, 12 March 1995 
 Wayne Baerwaldt, ÒCrawl Space. Jane & Louise WilsonÓ, Art and Text, No 52 
 Michael Newman, ÒBeyond the Lost Object: from Sculpture to Film  and VideoÓ, 

Art Press, No.202, Paris, May , pp.45-50 
 Michael Archer,ÓHome and AwayÓ, Art Monthly, No.188, London, Jul-Aug, pp.8-

10  
 ÒSpeciale Anteprima Fuori Uso Ô95Ó, Segno, No.141, Pescara, Giugno-Luglio, 

pp.20-25 
 Sarah Kent, ÒSound and VisionÓ, Time Out, No.1306, London, 30 Aug-6 Sept, 

pp.24-27 
 Elena Di Raddo, ÒGeneral ReleaseÓ, Tema Celeste, No.53-54, Milan, Autumn, 

p.88 
 Dominic Lutyens, ÒJane and Louise Wilson. Chisenhale GalleryÓ, WhatÕs On In 

London, 13 December, p.17 
 
1994 Letty Mooring, "Sisteract", Women's Art, No. 56, Jan/Feb, pp.10-11 
 Angela Choon, "Rebels of the Realm", Art and Antiques, April, pp. 56-64 
 David Lilligton, "Monkey Business", Time Out, No.1235, April 20-27, p.41 
 Max Wigram, "British Art Special", The Face, No.68, May, p.56-72 
 Andrew Graham-Dixon, "The dying of the light", The Independent, 26 April, p.23 
 Richard Cork, "All human life is missing", The Times, Tuesday, April 26,  p.37 
 Julian Stallabrass, "Beyond Belief", Art Monthly, no.177, June 1994, pp. 29-30 
 Jeffrey Kastner, "Beyond Belief", Flash Art, vol. XXVII, no.177, Summer, p.61 
 Greg Hilty, "Beside Themselves", Frieze, Issue 18, Sept-Oct, pp.40-43 
 Gregor Muir, "Beyond Belief", World Art, vol.1, no.2, June 1994, p.109 
 "Wonderful Life", Nikkei Art,Japan, No.61, October, p.97 
 Miren Jaio, "Construyendo la Identidad", Lapiz, Spain, No.106, 1994,  pp.12-19 
 
1993 David Lillington. "True Brit, David Lillington on Wonderful Life at the Lisson", 

Time Out, London, 28 July 
 Richard Dorment. "Hypnotised by a handful of stars", The Daily Telegraph, 11 

August 
 Andrew Wilson. "Wonderful Life, Lisson Gallery, London", Forum International, 

Belgium, Vol.IV, no.19, Oct/Nov 
 Ruiko Harada, "From London", Bijutsu Techo Monthly Art Magazine, Vol.45, 

no.678, pp.148-149  
 Gareth Jones, "Ouverture: Jane and Louise Wilson", Flash Art, Vol.XXVI, no. 173, 

Nov/Dec, p.103 
 
 
Magazine Projects 
 
1998 ÒVisionaireÓ, Gucci, Tom Ford 
 
1997 Dazed & Confused 
 
        
Video Projects 
 
1994 "Use your Allusion: Recent Video Art", Museum of Contemporary Art, Chicago 
 
 



 
 


