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Museum; curated by John Baldessari and Meg Cranston

“OMA AMO" Neue Nationalgalerie, Berlin and Kunsthal, Rotterdam
“DeJong, Oursler, Zansky Installations”, Rockland Center for the Arts
“Lonely Planet”, Contemporary Art Center, Art Tower Mito, Ibaraki-ken, Japan
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Into me / Out of me', KW Institute for Contemporary Art, Berlin, curated by
Klaus Biesenbach

‘On/Off, FRAC Lorraine
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Michael Kohler, “Lob des medialen Neandertals, Rewind to the Future”,
Frankfurter Rundschau, Germany, p.12, Jan 8, 2000

Christian Fricke, “Rewind to the Future”, Kunstforum, Germany, pp. 387 & 388,
Jan.-March 2000

Andrew Finkel, “Istanbul Biennial”, Art News, p.175, Jan 00

Gunnar Luetzow, “Zugriff von allen Seiten”, (Rewind to the Future), Berliner
Morgenpost, Germany, Jan |5, 00

Ronald Berg, “Ticks und Tricks”, Tagesspiegel, Germany, Jan |6, 00

Georg Imdahl, “Das Schweigen des bronzenen Buddhas”, Frankfurter Allgemeine
Zeitung / Feuilleton, Germany, p.46, Jan 29, 2000




2001

Thomas Kliemann, ‘Ein Leben mit der Soap-Opera”, (Rewind to the Future),
General Anzeiger, Germany, Feb. 3, 00

Petra Loeffler, “Rewind to the Future”, Springerin, Hefte fuer Gegenwarts Kunst,
p.6 1, issue 6, Austria

Krystian Woznicki, “Die Geschichte der Aneignung”, (Rewind to the Bonner
Kunstverien), Berliner Zeitung, Germany, issue 36, Feb 12- 13, 00

Simon Grant, “Personal Projection”, Evening Standard, p.57, March 15,
Christopher Phillips, “Report from Istanbul”, Art in America, pp.7 |-75, April
Richard Cork, “The blues - ours and QOursler's”, The Times, Times 2 Arts, March
29

“Tony Oursler: Blue Transmission”, The Big Issue, 27 March 2000

Sarah Kent, “Tony Oursler”, Time Out, March 29, 2000

Tony Oursler — Introjection. Mid-Career Survey: 1976 - 1999, Williams College
Museum of Art, Williamstown 2000, ISBN 09 13697257

SK, “Tony Oursler”, Time Out, April 2000

Charles Darwent, “Art Review", Metro, Apr. 28, 00

Paul Clark, “Tony QOursler”, Evening Standard, p.59, Apr. 12, 00

“Showman full of fairground distractions”, Hampstead & Highgate Express, Apr.
4

Roy Exley, “Straight to Video”, Design Week, pp.16-20, April 21, 00

Francesco Poli, “Tony Oursler, Galleria 1000eventi, Milano”, Tema Celeste, Italy,
pp.96-97, March - April 2000

Ayuka Mizoguchi, “Tony Oursler: Blue Transmission"”, Londonzok, April

“The Lisson Gallery”, Art Review, London, May 2000

William Packer, ““Screening Time", Financial Times, May 6, 00

“All about the body", Flash Art, p.59, May-June 2000

Robert Gamett, “Sheep & Goats"”, Art Monthly, pp.28-29, London, May 00
Marina Sorbello, “Il corpo”, Vemissage, Il fotogiornale dell'arte No. 5, in |l
Giormnale dell'Arte, Italy, May 2000

Neal Brown, “Heaven", Frieze, pp.1 18-119, issue 53, June / July / Aug
Christopher Miles, “Tony Oursler, Mueum of Contemporary Art”, Art Forum,
p.189, Summer 00

“Heads he wins”, The Independent On Sunday, pp 40-45, 22 oct.2000.

L.B., “Our choice of London Cotemporary Galleries”, The Art Newspaper, p. 72
Dealer's Gazette, March, 00

Luca Paulli, “Der Anagrammatische Koerper, ZKM Karlsruhe”, Tema Celeste,
Italy, July - Sept 00

Pierre Sterckx, “Bringing out the Primitive / Le retour des primitifs en nous”, Art
Press, (France), pp.16-20, May 2000

Dawn Fulcher, “Tony Oursler”. The Influence Machine”, Contemporary Visual
Arts, p91, issue 31

“Tony Oursler at the Whitney", Tema Celeste, p.I 18, Oct.-Dec. 00

media city seoul 2000, (exh. cat.), Seoul Metropolitan Museum,
www.mediaseoul.org

“Ghost sonatas”, Evening Standard, 31 oct.2000

Craig Burnett, “Tony Ourlser's The Influence Machine”, Modern Painters,
pp.103-104, Winter 00

Ossian Ward, “Who makes happenings happen?”, The Art Newspaper, p.23,
Dec.

Michael Cohen, ‘Oursler’s Influence Machine’, Flash Art, p.52, Jan Ol

Spectacular Bodies (exh. cat.), Hayward Gallery, London

Agnés Villette, “Art et Anatomie: Corps a corps spectaculaire”, Beaux Arts, Dec

Laurier Lacroix, “Hitchcock et I'art: coincidences fatales”, artpress, p.64, February



2002

2003

2005

Sue Hubbard, “Spectacular Bodies”, Contemporary Visual Arts, p.67, Issue 32
Reena Jana, ““Stream Weaver”, p. 41, Artforum, March Ol

Michael Archer, “Liam Gillick”, p. 156, Artforum, March Ol

Carol Adelman, “Tony Oursler”, Sculpture, March Ol, pp. 73-74

Adrian Dannatt, “A triumvirate of triumphant language”, The Art Newspaper,
May Ol, p. 77

Kia Vahland, “Der multimediale Puppenspieler’, art: Das Kunstmagazin, Feb, pp.
39-46 & 96

Kevin Power, “Las voces interiores de Oursler”, El Cultural, 21 Feb Ol, pp. 30-3 1
RF, “Tony Oursler”, Arte Y Parte, Feb O

Angela Molina, “El manicomio de Oursler”, ABC Cultural, 17 March Ol

llka Becker, ** Spurlos Vorhnden”, Texte zur kunst, December

Sue Taylor, “The Man Who Saw Too Much”, Art in America, June Ol pp. 36-41
Catherine Elwes, “Starting a conversation about..artists’ film, video and
installation”, Filmwaves, pp. 46-47, Issue 14, 1-2001

Robert Mahoney, “Tony Oursler/Metro Pictures, New York”, Tema Celeste,
Summer,

Patrice Blouin, “le marbre et le celluloid/ Hitchcock and art”, Artpress, Sept, p.
47-50

Colin Gleadell, “Hollywood to the rescue”, Art Monthly, No 53, Feb 02
Morgan Falconer, “Long Player: Artangel's Continuing Success”, Contemporary,
April 2002, pp.26-33

Craig Burnett, “Bookmark”, Modern Painters, Spring 2002, Volume |5, No. |
Joyce Korotkin,, “Tony Qursler”, Tema Celeste”, 92, July/August 2002, p. 86
“Tony Oursler”, MACRO, Museo d'Arte Contemporanea, Roma, Italy, (cat.),
ISBN 88-435-8357-3

Sue Hubbard, “Black and white in colour”, RA, No. 77, winter 2002, p. 21
“London: Crafts Council”’, Contemporary, Nov 2002, p. 2|

VideoMix, exhibition book of Arario Gallery

“Mike Kelley and Tony Oursler: The Poetics Project 1977-1997", Morgan

Falconer, What's On, 28 May 03, p.24

“Mike Kelley & Tony Oursler”, Mark Harris, Art Monthly, Jul-Aug 03, p.37-38
“Mike Kelley and Tony Oursler”, Dimensions, Spring/Summer 2003.

Fisun Gliner, “Art Review”, Metro London, 25 September 03

Tom Lubbock, “The five best shows in London [no4]”, The Independent, 27
Sept

Waldemar Januszczak, “Local girls gone bad”, The Times, 28 September 03.
Charles Darwent, “Look out, that cute talking blob could be after your
children...” Independent on Sunday, 28 September 03.

Jessica Lack, “Tony Oursler” The Guardian, 29 September 03.

Kathy Battista, " Reviews: Tony Oursler at Metro Pictures”, Contemporary, No.
Alan Cummings, “The New Rock and Roll”, Modern Painters, Autumn 2003, vol. 16,
no. 3, 34-6 55, 2003, p. 74

Catalogue 25hrs, international video art show.” Barcelona 9/10 May 2003,

Carry Levine, “Tony Oursler at Metro Pictures”, Art in America, No. || Nov, |58-9.

Walter Seidl, “Puppets and Heavenly Creatures”, Contemporary, No. 75. p. 31-
33

Videos by Tony Oursler

1976

loe, Joe's Transsexual Brother and Joe's Woman, 25 Min., s/w




1977178

1978179

1979

1981

1982

1983

1984

1985

1986

1987

1988

1990

1991

1992

1992/3

Commissions

1984

1986

1987

1988

2000

The Life of Phillis, 55 Min., s/w

Life, 10 Min., s/w
Good Things + Bad Things, 10 Min., s/w

Diamond Head, 25 Min., s/w

Selected Shorts, 20 Min.

The Rosery Finger of Dawn, 10 Min, Farbe
The Loner, 32 Min,, Farbe

Grand Mal, 23 Min. Farbe

Son of Oil, 18 Min., Farbe

Spinout, 17 Min,,
Theme Song from Si Fi, 5 Min.

Rome Hilton, 2 Min.
My Class, 12 Min., Farbe

EVOL, 30 Min.

Spheéres d'influence, 45 Min,, Farbe

Diamond the 8 Lights: Sphéres d'Influence, 55 Min.

Sucker, 5 Min.

ONOUROWN, (Collaboration with Joe Gibbons), 47 Min.
oy Ride TM, (in collaboration with Constance Dejong)

Tunic (for Karen), (in collaboration with Sonic Youth), 6 Min.

Kepone, 10 Min.

Toxic Detox, (in collaboration with Joe Gibbons)

Triptych: Model Release (with Constance Dejong), Paranoid Schozoid Position
(with Kim Gordon), Test (with Karen Finley)

CAT Fund
Centre Georges Pompidou, Paris

Belgium Radio and Television
The Western Front of Vancouver and Los Angeles Contemporary Exhibitions

Diane Brown Gallery

“The Influence Machine”, The Becks / Artangel Commission



2004
Performances

1994

Catalogues

2002/3

“Commu,” Seattle Public Library, Seattle, Washington

Dia Centre for the Arts with Constance de Jong and Steven Vitiello

“TUSCIAELECTA", Arte Coontemporanea Nel Chianti, Tony Oursler
“Castellina”, ISBN 88-87700-84-8
“Tony Oursler”, Art Books International, 22x28 cm, 248pp, paperback



